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«-T4 Pembroke Btroet7\^ 

F H- TORRINQTON, Mu*. Ooo- (Tor.), 
Musical Director. 
examinations 
February 1»h to tTtfc. 

/ Application* must b« In by F t*>. laL 


THE MARGARET EATON 
SCHOOL OF LITERATURE 
AMD EXPRESSION 

NORTH 8TREET. TORONTO. 

MRS. 6COTT RAFF, PRINCIPAL. 

Daily and Tuesday evening classes 
In English Literature. French ana 
German. Physical Culture. Voice Cul- 
ture. Interpretation and Dramatic 
Art. 

Send for Calendar. 

"FROM SHAKESPEARE TO IBSEN" 
Lectura Recital 
DR. RICHARD BURTON 
-of the University ot Minneapolis. 

Saturday Evening, February 3rd. 
Tickets 60 cents. Tel. North 4644. 


" ^FRANK S. WELSMAN 

.. pun at 

Studio for Lessons at TororitrD Con- 
servatory of Music. ' 

Residence: 10 WtlJcocEs Street 


FRANK E. BLACHFORD 

Sole Violinist 

Studio for teaching — 

Conservatory of Music. 
Residence— Palmerston Apartment*. 


DR. ALBERT HAM 

Conductor of Ore National Chorus 

Conservatory of Music. 

641 Jarvis Street Toronto. 


MENDELSSOHN CHOIR 

A. a VOGT. CONDUCTOR. 

For all Inform* uon regarding Con- 
cert*. membership In Chorus, etc., 
address T. A. Reid. Secretary, 31* 
Markham St. Toronto. 


MADAME 

KATHRYN INNES-TAYLOR 

Concert Soprano and Vocal Teacher 
Studio: Hamboor* Conservatory of 
Music. Residence: 1*1 Cottlngham 
Street Phone: Collage *3*1. 


MRS. ALFRED JURY 

Of Bs/aie, M.T. 

Teacher of Slh*iztjr 
Toronto. Conservatory of Music. 
Tuesday. Wednesday end Thursday. 
Appointments male at Conserv.tory. 


RUSSELL CL McLEAN 

Baritone 

Teacher or Singing 
• Toronto Conservatory of Music. 
Residence: 414 Doveroourt Road. 
Phone: Park dale 1»7. 


P. J. McAVAY 

Teacher of Stngtng 
Studio: 63 BeaconsSeld Ave. 
Voices tested free. 


MISS STERNBERG 

Daadaf, Physical Culture end 
Fencing 

SIMPSON HAUL 734 TONG E ST. 
Society Dancing, Tuesdays, 4.30— 6 
and *— 10 p.m. 

Ladies. Fridays. 2£U o’clock. 


MISS DOROTHY ALLEN. 

Licentiate ot tbs Royal Academy of 
V-aic. and Associate of the Royal 
College of Music, London, England. 
Teacher of Pianoforte and Harmony, 
Vuxlcal Appreciation, etc. Private 
tuition or classes arranged for at 3SS 
Huron 8t.. or Westminster College. 


H. ETHEL SHEPHERD 

/-Soprano, Concert and Oratorio 
Pupil of Oscar 8aenr er. New Tork: 
Frank King Clark. Paris; Jean de 
Reexke. Paris. Voice Instruction. Stu- 
dio: Toronto Conservatory of Music. 


MARIE C. STRONG 

Tone Production 
and Hinging 

Studio: Nordhetmer'i. 16 King 8L E. 
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SATURDAY NIGHT — “The Paper Worth While’] 



MR. FRANKLIN RIKER 

Tenor and Vocal Teacher 



| Multdlng. Tonga Street. 



MV SIC & 
DRAMA 



Mr. J. S. Metcalfe, dramatic critic 
of New York Life, who is in touch 
with the head centres of theatrical 
■ activity, weekly provides readers of 
Saturday Night with preliminary in - 
formation as to coming attractions. 
Mr. Metcalfe tells the truth with an 
unbiased mind. 

JUST TO LAUGH. 

on * c V" eV,r ,or ®* t the lirealstlbls fun of "Tourists In a Pull* 
man Car” with tha late William A. W.rtayir ”d Th.2 

SirrIIr M *’’ '* " 0t f * r b * h ' nd “ *• 

^' ert J y * r pl,c * th ® ,nt l r l° r of the aUeptng car waa 
fS^S l&ok ’ n 0 down the centre alele. which 

forced mart of the action to the front of tho etago and out of 
the picture. In "Excuss Me" modem atage Improvements per- 
hl2« *^ 0y,n ** th0Uflh on ® * ld# 01 th « ear had 

^ « h !? d * t0 the lllu • ,0, ' * nd Pormlta more dlf- 
Iw" t0 J »• Oolna on at the same time. Mr. Rupert 

V tlee a^d Mr'wml' o* l ,k,n fu " • dv * ntj >8<> hie opporturX- 

V ® w, *tnam, aa the porter, who really 
the Pullman corporation In power and Importance 



ably provide It. 



» your system, “Exeuae Me" will, prob- 
LESSON IN HUMILITY. 

£ h *.. BI,ho . p 6f B * n * Pe * > ,f ther » '« «uch » diocese and such 
a d gpltary In tha Jurisdiction of the Church of England, la 
really a leea Important personage dramatically than the sewer 
who in "The Servant In the House" points the virtue 
of tree Christian democracy. In the original production of Dr. 
Rann Kennedy's really remark able drama this part fell to the 
M T yron l Power and he made of what was perhaps 
Intended to be a character hit, lifting the play out of Its atmos- 
Phemof symbolic terlousnssa, a really dramatic and most 
effective piece of forceful ctlng. 

..7*1!!® literary value of "The Servan In the House" gives It a 
vitality greater than that of most contemporary dramas. It Is 
not alone the universal value of the theme It Illustrates nor Its 
*« shown by Its first very excellent cast, but 
both these Influences In establishing the first vogue of the piece 
.nive boin supplemented In making It an enduring value through 
the fact that Its author was a writer as well aa a dramatist. 
Por that reason the story as told In '"The Servant In the 
House etlN has the power to Interest despite the facts that the 
Play. Is. jqo. longer a novelty and that there have been many 
changes In the original ca.L 



sTTlHOUGH in the case of two such 
T admirable artists as Emma 
Ealnes and her husband, Emilio dc 
Gogorza, one would have preferred a 
programme more definitely planned 
on recifal lines, there is no'doubt that 
their recent concert contained a pop- 
ular'' appeal and sound enjoyment for • 
the loverjof good singing. Though 
Madame fames’ voice has lost some- 
what of its pristine freshness, it is 
still a noble and bell-like organ, while 
Mr. Gogprza is assuredly one of the 
finest concert baritones in the world. 

It was /ndeed to him that the chief 
;honors/of the evening, went. His 
voice /is of wonderfully mellow and 
vibrant quality ; it glows' with 
warmth and he throws so much per- 
sonality into what be sings that he 
-never fails to evoke enthusiasm. It 
was this fine emotional quality in him 
in addition to the nobility of his 
voice and his finesse as an interpreter 
that makes his singing of the aria 
from Massenet's “Le Roi de I.ahore" 
so admirable; while the dash, he im- 
parts to such bravura numbers as the 
“Largo al Factotum” from Rossini’s 
“Barber of Seville," and the Toreador 
song front “Carmen” is inimitable. 

Even Campanari in his palmiest davs 
hardly equalled him in these num- 
bers. The exquisitely humorous in- 
tonations he . gives to the various 
calls of “Figaro!” in the Rossini 
number were never equalled by the 
great Italian. . In his English songs 
the charm and warmth of his style 
are always attractive, but one must 
confess that one is rather tired of Mr. 

Cadman's tuneful ditty^-for it is 
nothing more — “From the Land of 
the Sky Blue Water.” Having^&en 
sung by every notable concert singer 
who has appeared here during the 
past two years, it seems time that it 
was relegated to parlor use. ,^t is a 
pleasant lyric with which a young 
lady might 'entertain her sweetheart 

.^P^diming. the coffee and would write a play upon the very until the easily foreseen end was I 
fudge.” timely subject of woman’s suffrage, reached. All suspense ends about I 

The reproach against Madame theatrical producers were eager, to the middle of the play and then it I 
Fames in the past has been that she take it “unsight, unseen.” _ That was was up to the actors to amuse the I 
lacked temperament; her beauty is of why Toronto had the privilege of sec- audience by whatever means were m 
Jhc austere, classic type, and her voice ing the first £nd Jast performance on their power. This is the excuse that 
was beautiful .in a crystalline, rather any stage'of' “Julia France.” _ Never Miss Crossman may legitimately of : 
than in an emotional way. On this did a company work harder than mid fer for the persistent ovcr-acccntua- 
oc^asion, however, s /she displayed Mrs. Fiskc and her associates to give tion that she indulged in. She was 
more warmth than in the past. One some semblance of life to a creation ably supported by Miss Josephine 
liked oest ot all, her beautiful ren- obviously" still born, but all efforts Lovett, who showed the transforma- 
dering of- Schubert's early song, were useless. The radical defect in tion of a dowdy over-motherly 
"Margaret at the Spinning Wheel," the play was that Mrs. Atherton had' mother into a beautiful and lively 
in which he depicts the sorrows of approached her task from the stand- woman in a charming way and by 
the wronged girl brooding over her pdint of the novelist, whose readers two of the most adept and refined 
spinning as she thinks of Faust. The are obliged to take for granted all the farceurs of the American stage, both 
accompaniment, which imitates the kin< l things that she says about her of them, by the way. old friends of 
sound of the wheel, and alters in tern- characters On the stage the virtues the Toronto public. Messrs. Albert 
£•> as the girl pauses from time to of a character must be proven in Brown and Fred Tiden. The stock 
time in her reverie, is peculiarly action and not in words, or it is not experience which these actors have 
charming, and though the vocal part, a character at all. hut a lay figure to enjoyed has given them an ease and 
which is written on but few notes, hang words upon.. Such was the a skill in building up a part which 
permits of no display, it is fraught heroine of this play, although Mrs. proved an invaluable aid both to the 
with an emotion that Madame Eames Fiskc madc a vain effort to S iv<: her star and t0 thc writer of fhe P la - V - 
beautifully expressed. Lovely in the personal^-. Provided with some- • • • 

clarity of its runs and roulades was thing in fhe way of action. Miss 

the Henschcl “Spring Song,” which Karhlene Macdonell and Miss Gilda T HAVE no taste for the epicene 
she rendered by request. Delightfully Varcsi managed to do a little with J. performances of such actors as 
pure in intonation and sung in a the roles of an impulsive maiden and Julian Eltinge. The kind of female 
style entirely in keeping with thc a savage old woman respectively, but impersonator that I enjoy is George 
simplicity of the old fashioned music they did not succeed in convincing Munroc. I would give more for fi\e. 
were her renderings of Haydn’s "My anyone that they were representing minutes of George Munroe’s rollick- 
Mothcr bids me Mind my Hair,” and , real Characters. As for thc idolized ing fun than for two hours of the 
Carey's "Sally in our Alley.” Of thc superman who talked like Lincoln R. finesse of Mr. Eltinge in imitating 
several ducts that the singers gave, Stcflins, he was one of those crea- thc manners and appearance of a 
but one possesses any special inter- tions of thc feminine mind that full beautiful woman, which it must be 
cst. This was Faure’s “Le Crucifix." blooded men desire to kick. .By thc admitted he docs with remarkable 
a beautiful number in itself, which way one knows not why Mrs. Athcr- skill. It may be due to thc arrogance 
was sung with an exquisite blending ton placed her play on thc Island of . of our sex that, while the average 
of voices. Nevis, unless it was to prove that men man has no prejudice against pretty 

So long as he confined himself to a rc more than votes to women. It girls appearing as boys if they are 
plaving accompaniments, one had no ^ a * "O table that as soon as a man so inchned, he feels a sort of repug- 
objection whatever to the genllcman loomed up in this scmi-dcscrted^chmc_nancc_towaij^ 
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MRP. NATHANIEL BCKWARH. 
tb9 wife ©f th# CluuKHIor of VWorU 
w!ee.'prei«*t*« \f Aleront AvsocUUon of the < 
H the wwmen tin dent*' re*ld*nr* 
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^Saturday night--'u, p ap „ 
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F * H ‘ <Tor - > 
Branch#. at 70 Withrow Ayanua, 17*1 
DunO.a Street S3 Hapboum. Street. 
GXJendsr aent upon requeet. 



/ THE MARGARET EATON 
SCHOOL OF LITERATURE 
AND EXPRESSION 

NORTH STREET. TORONTO. 
MRS, SCOTT RAFF, PRINCIPAL. 
lr>* En f 11 *» h 3 ter * tUr ' e - Fr * nc1 ' and Grrma 
IPhralcal Culture. Voice Culture. Interp 
I'atlon and Dramatic Art 
M&fd* 1 " 5 f ° r Ca, ® n<Ur \ Telephone North 

interpretative reading of 

“PARSIFAL” 

Bjr Mrs. Scott Re IT, assisted by Mrs. 

Sullivan Mallon. Pianist. 
Saturday Evening, April 9th, at 8.15. 

Collection In aid of the Educational 
Loan Fund of the School. 



frank s. WELSMAN 

Pianist 

* mET “ Toro ° toCo: 

0 WlIlcocka'8treet 



frank e. blachford 

Solo Violinist 
Studio for teaohlnr — 

Conservatory of Music. 
Residence: Palmerston Apartment*. 




Worth While" 



MVSIC & 
DRAMA 



\V Ht .\ as a chll <l one went to the 
M play, one formed a resolve 
hat some day one would keep a but- 
ler; and for\a very good reason. It 
appeared that if you were hard up 
and reduced to your last dollar, all 

too hid A°u d ° Was t0 lct the butl " 

know, and he would say; “Well, you 
have always been generous to me. 
and I have managed to lay by a tidy 
sum, sir. If /it would be of an y as- 
sistance to you, sir, you arc welcome 
t0 it, sm 7 As the years went on 
and the did fashioned sentimental 
plays wete relegated to obscurity, 
the benevolent butler was forgotten. 

J here/ore , t was with a thrill as one 
recalling the lost illusions and senti- 
nients of youth that one met the old 
fellow again in the third act of “The 
Gram of Dust.” Blessings on thy 
thnft and kindly heart, ancient ser- 
ved eve V f you ncvcr real, y «- 




DR. ALBERT HAM 

Conductor of the National Chorus 
Conservatory of Music. 

Ml Jarvis Street, Toronto. 



MENDELSSOHN CHOIR 

A. 8. VOGT. CONDUCTOR. 

1 tSo^to 8 ^ 1 "^ * 







There " THC WEEK OF * p «"- 1ST.” 

ln * theatrical we tk 

— -ajs-srss r»r,r 



• waste of ermes. h trlV '*' "> 

smallest bird shot on*."^" 1 *' 0 " ‘° U * 8 •"^hlng but ths'miv 
Harry B ul oer . They ’ Th ® FI| Hlng Prince,, wlth Mr 

°" 8 Wou,d «hlnk that by this °° 0<1 ° f the,r klnd •"« 

mualcal .howa would have any do °" * VBry be,t klnd .Sir' 
who pay their WJy , nto t JTf 0 " ,<>r P *°^ 

'• *° easy, an alleged comedian ? „ mu,lcil show formula 
being the only Imoortenr nd * bunch of chorue 

Perhaps bo excused for not suddm'™* 1 *’ th * 1 m “ n *0® r » may 
flulre bralne In their organization y '"° 8nt8rt *‘"'"ent. that re- 
And the manager, sre not to 1 m Ctt ° n and Performance, 
patronage and eupport for th£ " th “ PUb " c “PP"** 

remedy „ ej ln h , nd , of entertainment. Th. 






MRS. ALFRED JURY 

Of Ssif.Ie, n.T. . 
Teacher of Slntfn* 



RUSSELL C. McLEAN 

saartovi 

Teacher of Singing 

— F *h op ® : 



p - J. McAVAY 

hie Tenn * 
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The play Which Mr. Louis Evan 
fe. ha , s , ma dc from David Gra- 
I ba . m Pb,h P s last novel, while it is a 
| fair reflex of the average magazine 
staff writers theory of how finan- 

ciers conduct their affairs, ha, the 

cardial dcfect of bcing u ’ convinc _ 

wL ?* the ,tn P°ssible is al- 

ways happening , n real life but on 
the stage we demand a certain am- 
ount of plausibility. The writer has 
tried without success to read several 

of the late Mr. Philips’ novels, and 

l is just possible that for those who ? s th = heroine of this play would the adrllt.v, , 

were able t 0 get^h rough it,. “The * ard, y st ™ d a chance with any man Miss Adamson , C,rcu t I " stan «s that 

Gram of Dust-Contained ample e*- 0ne ' s ."ot denying the possibility of finest muS a": fhTl- ^ ° f thc 

“ the action s of the var- ^ e P Isod c m this play, but as has prodwTd hid an C ° Untry has 

.ous characters. Crudely placed up- b . cen P 01 "^ out, it does not con- fhy of her Mr aC ^ 0m P anist w °c- 

on the stage with just the bones of vince - tL L. u ' Gcrard Ba cton. 

seL St °7 ° Utl, . ncd ’ most of the action The actin ? of the men in the cast lutely satisfWn^m ' t ° f CffCCt abs °* 
seems fantastic. W e are asked to was for the most part satisfactory „Se in tbl ^ W ' at , Struck on ' « 

suppose, for instance, that one of the WhiIe thcre is nothing- very flexibk wasVai ", h P aying of thc violinist 

greatest financiers of America is L fn the Personality of Mr. HaSett ' W ' th a P erso "* 

intent on making a brilliant young he knows his business thoroughly should disollv ^ , charmi . n f 

awyer marry his daughter that he and ,e aves a virile impression as thc teroretation^ t h Vl [ l lty ln her ,n * 
employs all his resources to ruin the much tricd ,aw ycr. The versatility theVieniaw’sk’ 111 SUCh 3 numbcr as 
young man when he fails t* £ so of My - E. M. Holland is llways a XZ™1Z <1°"''*° she dis P ,ays 
Now, this may be a sufficient motive dc, ^ ht - Last y ea r he was seen as a many a male infern^" ° f Wh ‘ Ch 
h?bb fi gC pUrp ° 5es - but 'n real life dr - v En Rl>sh sdliritor in “The Thun- envy Facile as ,h?£ ? 

h X*ZT TS u C ^ Cfly CXCrt them: d - b0,t ” This year he is an entirely trick for Ihc hand t V b 
^cep the,,. daughtcrs fr different being as a jovial American breadth of tone wLn jf ! J" 
££? marr,ed at an > * nd tb c more of th ' sa ™ calling. He is the re- bow across he string ^ 

the^n ene * l f en,cnt 3 in thc family, yerse of a ctor who ties himself the listener ThVfirft «S V “ 
MeasM r uf thC ° ,d ? e ntlemen are J°wn to cut and dried stage, types. 

S !***£■ W* are *skcd also to con- Frazer Coulter. as the domineering treatment and Mi« AH, d 5nIhant 
tteiSULt I,en ° gra P hcr for wh otn capitalist, was interesting in an ex- ished her hefre« by thT autholT 
and Lv f "orifices a career P los,ve wa y- a "d the balance of the with which she mastered 

ihi | h °' WhCfl h} * fortunes «re at cast competent, although thc leading ties which are rife In ^ ^ 

him ’ h a !f dy - fai,Cd „ t0 d0 anything With th " s low movement ^he warmth'and'poet 6 

hi L° f ^ in ? tak “ b * ckt «> ^ ro,nc ' . Howbver - she bad already ry of her tone dehghtedThe ea r The' 

~!PS ^ 10 dca,h by ,hc dra - szrt ” on i" 

Orient excuse included m any novelties an d were 

i* that she !S? 0B ; a, * * * charmingly varied in style. Especial- 

*be is willing to m*<r. gh Thc reccnt vioIin rccitaI of M 's* ,L deIlghtfuI . was thc sk ctch entitled 

cial reason* So S”™', Lma Drec bsler Adamson served to Onentar by the aged Polish com- 

woutd stand little SL^nit dc | mon »‘'-ate what a high order of p ° s cr Cesar Cui which was rendered ‘ 

ing taken hack bvK., .* ta ent thc ,ocal musical forces of w . ltb a poetlc and atmospheric quality 

««1 life. There ha»7 J” ,band ,n ‘ h,s city embrace. One has heard abs ? , . ut e I y in keeping with the com- 

Wthin the observation rccitals in whic b an artist was P os,t,on - Th at Cadman the Amer- 
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